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dedicated to and first performed by molot-ensemble, st. petersburg

this piece was inspired by knut hamsun's obituary for hitler.

instrumentation:

* flute in C

* clarinet in B

* scordatura violin (G string is tuned down to F)

* scordatura cello (C string is tuned down to B)

* prepared piano (Ab2—F5 muted with duct tape)

* household cooling fan with rotation function

* a wrench of 11-13 inches that has a beautiful sound

* two speakers for playing the tape in the end of the piece

what not to forget before the performance:

the wrench is hung in such a way that air blown by the rotating fan will make it sound.

piano: the following notes are held throughout the piece with sostenuto pedal:

                                            Ab2, A2, Ab3, A3, Ab4, A4
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the following fragment begins with piano cue, attacca, but not «abruptly».

all dynamics in the following fragment are approximately pp,

1. unless otherwise is indicated;

2. piano starts to become more and more forceful in timbre and dynamics from bar 49

and instruments try to kind of match the overall dynamic level until bar 55,

where everything starts being devoured by piano's resonance.

everything must blend into an united sound cloud, no one louder or quieter, so that means you choose dynamics depending on context.

for strings: change bow at your own discretion.

умыть руки (wash your hands) indication means that you must explicitly stop playing and put away your instrument. pretend you're a sheep
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gradually depress the sustain pedal

millimeter by millimeter

and become more and more forceful

in dynamics

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œb

œ

œ

&

from now on adjust to piano's rising force

(artificial harmonics gliss in fourths sul D)

we bend we don't break

?

from now on adjust to piano's rising force

œ
™

œ

œ

J

˙

‰
™

Œ
™

Œ
O
œ ™
™ O

˙ ™
™

˙ œ

~
~

w

O

O

˙ ™

™
™

˙

˙

O

˙

˙

O

˙

O

˙

Ob

b

˙

˙

O

˙

˙

O

w

w

~

˙

˙

O

11



°

¢

{

°

¢

fl

cl

pno

vn

vc

o
o

51

poco vibr.

o o

7

8

7

8

7

8

10

8

6

8

7

8

7

8

7

8

7

8

10

8

6

8

7

8

7

8

7

8

10

8

6

8

7

8

7

8

7

8

10

8

6

8

7

8

7

8

7

8

10

8

6

8

&

bisbigl.

o o

&

 

у м ы т ь   р у к и

&

œb

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

?

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œb

œ

œ

œb œn

&

artificial harmonics gliss in fifths

sul D, pretty agitated then slower

?

œ œ

œ

œ

J
‰

œ

J
‰

œ

J
‰

œ

J

˙ œ
™

Œ

˙µ ˙µ

œ

œ

O

™

™

™

˙

˙

O

˙

˙

O

˙ ˙

O

˙

µ
µ

˙

˙

Oµ
µ

˙

˙

Oµ
µ

12



°

¢

{

°

¢

fl

pno

vn

vc

o o

55

o

poco vibr.

6

8

8

8

6

8

7

8

9

8

6

8

8

8

6

8

7

8

9

8

6

8

8

8

6

8

7

8

9

8

6

8

8

8

6

8

7

8

9

8

6

8

8

8

6

8

7

8

9

8

&

o

flz

у м ы т ь   р у к и

&

œ

œ

œb

œ

œ

œ

œ

œb

œ

œ

œ

œ

œ

œ

œb

œ

œ

œ

œ

œ

?

œ

œ

œ

œ

œ

œ

œ

œb

œb

œ

œ

œ

œ

œ

œ

œ

&

?

B
B

œn ˙µ œn

‰

œ

œ

œ

œ

œb

æ
æ
æ

˙
™

œµ ™
˙

˙n

˙ ˙ ˙

˙

O Œ
™

˙

O

˙

˙

OB
B

˙

˙

OB
B

˙

˙

O

™
™

˙

œ

OB
B

13



°

¢

{

°

¢

fl

pno

vn

vc

o o o

59

9

8

3

4

10

16

9

8

3

4

10

16

11

16

11

16

3

4

9

16

9

8

3

4

10

16

11

16

11

16

3

4

9

16

9

8

3

4

10

16

11

16

11

16

3

4

9

16

9

8

3

4

10

16

11

16

11

16

3

4

9

16

&

 

у м ы т ь   р у к и

у м ы т ь   р у к и

&

Æ
œb

R

Æ
œb

R

œb
œ

œ

œ

œ

œ

œ œ œ œ

œ
œ

œ

œ

œb
œ

œ

œ

œb
œ

œb
œ

œ

œ

œb
œ

œ

œn
œ

œ

œ

œn
œ

œ

œ

œn
œ

œ

œ

œn
œ

œ

œ

?

> > > >

œb
œ

œ

œ

œn

&

move only the finger, bowing remains the same

align the dynamics so it'll sound like higher harmonics of the piano

n n n n n

?

move only the finger, bowing remains the same

align the dynamics so it'll sound like harmonics of the piano

b

n

b b b b

~
w

O

œ

J

Œ ˙
˙b

˙


œb

r


œb

r

œb
œ

œ

œ

œb
œ

œ

œ

œ

œ

œ

œb
œ

œ

œ

œ

œ

œ

œn
œ

œ

œ

˙

O

œ

O

j

˙

O#

˙

O O#

˙

O O#

˙

O O#

˙

O O#

˙

O O#

w

w

~<B>
<B> œ

O

œ

˙

˙ ™

™
O On

˙

˙

O On

˙

˙

O On

˙

˙

O On

˙

˙ ™

™
O On

14



{

°

¢

pno

vn

vc

9

16

8

16

3

4

2

4

3

4

9

16

8

16

3

4

2

4

3

4

9

16

8

16

3

4

2

4

3

4

9

16

8

16

3

4

2

4

3

4

у м ы т ь   р у к и

у м ы т ь   р у к и

&



œb

r


œb

r



œb

r


œb

r

œ

œ

œ

œ

œ

œ

œn
œ

œ

œ

œœ
œ
nb

œn
œ

œ
œb

œ

œn
œ

œ
œb

œ

œn
œ

œ

œ

œn
œ

œ

œ

?

devour everything around

5
5 5

& n n

(not audible)

n n

?
b b

(not audible)

b b


œb

r

œ

œ

œ

œ

œ

œ

œn
œ

œ
œb

œ

˙

O O#

˙

O O#

˙

O O#

˙

O O#

˙

˙

O On

˙

˙

O On

˙

˙ ™

™
O On

˙

˙

O On

15



{

°

¢

pno

vn

vc

 

° *

o

3

4

3

4

3

4

3

4

3

4

3

4

3

4

3

4

3

4

3

4

3

4

3

4

у м ы т ь   р у к и

～10-15"

у м ы т ь   р у к и

&

 

U

œb

r

Æ
œb

R



œb

r

Æ
œb

R

œn
œ

œ
œb

œ

œn
œ

œ
œb

œ

œn
œ

œ
œb

œ

œn
œ

œ
œb

œ

?

5 A

 

wait till the resonance

almost dies,

millimeter by millimeter release sustain pedal

5

5

5

5

5

5

œn
œ

œ
œb

œ

œn
œ

œ
œb

œ

& n n

 

?
n

 

/

switch on

(with rotation)
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2-channel tape:

left: то, что сейчас звучало, ..

       то, что сейчас так,

       так красиво звучало,

       это был...

       это был гаечный ключ.

right:             det, 

         som du hørte,

         det...

         det lød så... vakkert,

         det var...

         det var en skiftenøkkel.

,
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brillant :DDD

(kort)
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